aalto
albers
bayer
beall
bel geddes
ber toia
breuer
brodovitch
bur tin
carboni
deskey

MODERNISM 101

eames
entenza

RARE DESIGN BOOKS

frankl
frey
giedion
girard
gropius
hitchcock
kepes
lászló
loewy
lustig
lustig-cohen
matter
mies van der rohe
moholy-nagy
nelson

CATALOG

2012

neutra
ponti
rand
rietveld
rudolph
saarinen
schindler
shulman
sutnar
vignelli
weber
wormley
wright
zwar t

INTRODUCTION
In The Language of Things, Deyan Sudjic identified design as “the
DNA” of a society, “the code that we need to explore if we are to stand
a chance of understanding the nature of the modern world.”
With this spirit of exploration and understanding, we offer our perspective on the origins and influences of the Good Design movement. Antiquarian book catalogs, like the collections of their readers, usually
strive for a tentative coherence: books by a single author, books by two
authors, books by women, cookbooks, etc. There are as many categories as there are collectors, and nearly as many specialized catalogs
intended to abet them.
The great writer and bibliophile Walter Benjamin expressed a wish to
compose an original work entirely of quotations. He also considered
the arrangement of the books in his library to be one of his most demanding literary creations. Benjamin asserted the choice and arrangement of the books told a story and promoted a theory of knowledge. And while he never revealed the secrets, he assumed it was
possible for some other critic to read the story, to decode the meaning, and to compose philosophical commentaries about it.
Our catalog cannot claim this kind of coherence, if for no other reason
than the arbitrary demands of an alphabetical arrangement necessarily
distorts it. Nevertheless, we like to believe that the books offered here
make a contribution to the beginning of a story. We offer here various
strands of the helix that binds our society.
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Bloomingdale’s price-list from ORGANIC DESIGN IN HOME FURNISHINGS
[New York: Museum of Modern Art, September 1941].

1		

Burtin, Will [Art Director]
THE ARCHITECTURAL FORUM OCTOBER 1940
DESIGN DECADE [1930 – 1940]
Philadelphia: Time, Inc., October 1940.
Quarto. Wire spiral-bound photographically printed wrappers.
218 pp. Illustrated articles and advertisements. A fine, bright,
well-preserved copy. Iconic photomontage cover by Will Burtin.
ORIGINAL EDITION. 104-page section devoted to a review of the 1930s
as the era of the “Machine Age.” Art Director Will Burtin assembled
630 black and white images to visually relate the story of American
Design from 1930 to 1940. Designers commissioned to produce projects specifically for this issue included R. Buckminster Fuller, Raymond Loewy, Isamu Noguchi, Edward Durell Stone, Schweiker and Elting,
J. Gordon Carr, Harwell Hamilton Harris, and others.
“The story, of Design Decade is the story of the machine, the story
of what has happened to the machine, to the objects and to the environment it produces. And because it is largely an American story, it
follows that this land of extremes has produced the worst as well as
the best manifestations of the contemporary design approach. Finally,
the critical observer must conclude that the decade just closed, nearly two hundred years after the Industrial Revolution, has for the first
time shown a substantial accomplishment in relating machine inspired
design to a machine inspired way of life.”

“The story, of Design Decade is the story of the machine,
the story of what has happened to the machine, to the
objects and to the environment it produces.”
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California Design Department, Pasadena Art Museum
and Broadway Department Stores
DESIGN U.S.A.
Los Angeles: Broadway Department Stores, 1972.
Quarto. Printed cloth boards. 72 pp. 103 illustrations, 41 in
color. Minor shelf wear including slight discoloration and rubbing. A nearly fine copy.
Original edition. Divided into three sections: Objects for Many Life-

styles, Designs to Satisfy Today’s Needs and Designs for Nostalgia.
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From the foreword by Eudorah M. Moore, Curator of Design, Pasadena
Art Museum: “Because good design should be available to all people,
and should meet the demand of many lifestyles, I was interested to take
on the challenge of selecting items which meet these standards, to include in this book I agreed that items selected should be primarily from
Broadway resources and within their price structure, and that items
would be designed and manufactured in the United States.”
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[Eames Office] Herman Miller Furniture Company
THE COLLECTION OF MOLDED PLYWOOD FURNITURE
[designed by Charles Eames]
Zeeland, MI: The Herman Miller Furniture Company [1948].
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[Eames Office] Alison and Peter Smithson [Editors]
EAMES CELEBRATION
Zeeland, MI/London: Herman Miller Furniture Company/
Architectural Digest, September 1966.

Square 12mo. Printed self-wrappers, folded as issued. Photographs and text. A fine, uncirculated brochure with light wear
to folds. Brochure unfolds to sixteen panels: 14 cm x 16.5 cm
(fold), to 16.5 x 112 cm (trim size).

Slim folio. Thick printed wrappers. 40 pp. 172 black and white
and color photographs and architectural and design drawings.
Off-print from Architectural Design, September 1966, sponsored
by the Herman Miller Furniture Company. A near fine copy.

ORIGINAL EDITION. The first piece of marketing material to promote
the Charles Eames molded plywood furniture manufactured by the
Herman Miller Furniture Company.

First edition thus. Tribute to the prodigious output of Ray and

Printed in black and red with designed by Charles Eames credit on rear
panel. Photography and artwork by the Eames Office: art direction by
Ray Eames with Charles Kratka’s uncredited graphic design.
“As Herman Miller’s marketing campaigns for the Eames plywood
chairs developed, the Eames office gradually assumed the creation of
graphics and advertisements featuring their furniture . . . The office
designed and wrote the copy with the help of Alfred Auerbach, Herman
Miller’s marketing consultant . . . The informal, almost playful graphics
conveyed the same energy and liveliness that was inherent in the approach to the design of the furniture itself.” [Eames, Neuhart and Neuhart: EAMES DESIGN: THE WORK OF THE OFFICE OF CHARLES AND RAY
EAMES. New York: Abrams 1989, p. 80]

Charles Eames, dba the Eames Office from 1940 to 1966. Also included is an extensive chronological table showing notable events in
the lives of Charles and Ray Eames as well as parallel significant architectural events in the USA. The earliest and most comprehensive
examination of the influence of the Eames partnership published
before the 1970s.

“The real asset of Herman Miller at that time were items one
never found on a balance sheet: faith, a cheerful indifference
to what the rest of the industry might be up to, lots of nerve,
and a mysterious interaction that had everyone functioning
at top capacity while always having a very good time.”
— George Nelson
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[EVERYDAY ART QUARTERLY] Hilde Reiss [Editor]
EVERYDAY ART QUARTERLY: NUMBER 12
A GUIDE TO WELL DESIGNED PRODUCTS
Minneapolis: Walker Art Center, Fall 1949.
Slim quarto. Stapled photographically printed stiff wrappers.
20 pp. 50 black and white images. John Szarkowski [staff
photographer]. Light wear to wrappers. Subscriber name typed
in mailing label space on rear panel. A nearly fine copy.
Original edition. Features Lamps and Lighting by John Vassos, Walter von Nessen, Baldwin Kingrey, Harry Weese, William Armbruster,
George Nelson for General Lighting, Paavo Tynell, Arvid Bohlmarks,
Oliver Lundquist, David Wurster, Richards Morgenthau, Knoll Associates, Isamu Noguchi, Philip Johnson, Greta Magnusson Grossman,
Kurt Versen, Zahara Schatz, Harry Gitlin and more.

6

Everyday Art Quarterly was published by the Walker Art Center
in Minneapolis starting in 1946
and served as a vocal proponent
of the Good Design movement.
When the name changed to Design
Quarterly in 1954, the editors took
a more international perspective.

[EVERYDAY ART QUARTERLY] Hilde Reiss [Editor]
EVERYDAY ART QUARTERLY: NUMBER 14
A GUIDE TO WELL DESIGNED PRODUCTS
Minneapolis: Walker Art Center, Spring 1950.
Slim quarto. Stapled photographically printed stiff wrappers.
20 pp. 30 black and white images. John Szarkowski [staff
photographer]. Light wear to wrappers. Subscriber name typed
in mailing label space on rear panel. A nearly fine copy.
Original edition. Features the Walker Art Center’s Annual Useful

Objects Show, inexpensive gift items; and Alvin Lustig, a 4-page tribute.
The Useful Objects Show preceded the Good Design shows represented by MoMA and Chicago’s Merchandise Mart with the objective to
bring modern design to the masses through thoughtful examination
of household objects and their designers.
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[EVERYDAY ART QUARTERLY] D. S. Defenbacher [Editorial Director]
EVERYDAY ART QUARTERLY: Number 17
A GUIDE TO WELL DESIGNED PRODUCTS
Minneapolis: Walker Art Center, Winter 1950 – 1951.
Slim quarto. Stapled photographically printed stiff wrappers.
16 pp. 33 black and white images. White covers lightly foxed,
and light wear to wrappers. A very good or better copy.
Original edition. Features Useful Objects; and Where to Buy Modern

Design throughout the United States [Alexander Girard’s showroom in
Grosse Point, Michigan; Contemporary House of Dallas; BambergerHarand of Forest Hills, New York; Casa Manana of Monterey, California;
R.G. Studios of San Antonio; Bernoudy Associates of Clayton, Missouri;
and Modern Design Incorporated of Washington, D.C.].

modernism101.com

“This is a book about the things you have to know —
and the things you have to do-to get a good, well
designed and well built house on a limited budget.
It tries to be a realistic book because the authors believe
you are not interested in fantasy or wishful thinking.”
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Ford, James and Katherine Morrow
THE MODERN HOUSE IN AMERICA
New York: Architectural Book Publishing Company, 1940.
Quarto. Maroon cloth stamped in white. Photographically
printed dust jacket. 134 pp. 322 black and white photographs
and illustrations. Jacket spine sun-faded [as usual] and lightly
rubbed. Vintage gift inscription on front free endpaper. A
nearly fine copy in a very good or better dust jacket.
Fifth printing from 1946. Residences designed by 44 architects,

with each house represented by multiple images and floor plans,
notes concerning the site, construction, exterior, interior, cost, as
well as statements from the architects. Highlights the primary examples of the International style in terms of residential architecture
in the United States before 1940.
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Ford, Katherine Morrow and Thomas H. Creighton
QUALITY BUDGET HOUSES
A TREASURY OF 100 ARCHITECT-DESIGNED HOUSES
FROM $5,000 TO $20,000
New York: Reinhold, 1954.
Quarto. Quarter cloth. Photographically printed dust jacket.
224 pp. 350 black and white photographs, diagrams, and
floor plans. Jacket with light wear to the edges, a couple of
short closed tears and is very lightly scuffed. A very good or
better copy.
FIRST edition. Profiles of 100 postwar American architect-designed

houses produced under (often severe) budget constraints. No Kauf
mann Houses here — just thoughtfully planned and brilliantly executed
modern housing. Spotlights some of the more budget-conscious, lesserknown structures of the period, thus supplying a more unique perspective than similar volumes that tend to showcase the iconic residences.

Philip Johnson, Alfred H. Barr, Jr. and Henry-Russell Hitchcock codified their observations about modern architecture in the 1932 landmark Museum of Modern Art show The International Style: Architecture Since 1922. The show was profoundly influential and is seen as
the introduction of European Modernism to the American public. The
exhibition was also notable for a controversy: architect Frank Lloyd
Wright withdrew his entries because he was not prominently featured.
As critic Pater Blake has stated, the importance of this show in
shaping American architecture in the century “cannot be overstated.” In the book accompanying the show, coauthored with Hitchcock, Johnson argued that the new modern style maintained three
formal principles:
■ An emphasis on architectural volume over mass

		

(planes rather than solidity)

● A rejection of symmetry
▲ Rejection of applied decoration.

The definition of the movement as a “style” with distinct formal
characteristics has been seen by some critics as down playing the social and political bent that many of the European practitioners shared.
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Ford, James and Katherine Morrow
DESIGN OF MODERN INTERIORS
New York: Architectural Book Publishing Co., 1942.
Quarto. Maroon cloth stamped in white. Photographically
printed dust jacket. 130 pp. 324 black and white photographs. Cloth lightly spotted and textblock mildly thumbed.
A nearly fine copy in a nearly fine dust jacket.
Third printing from 1944. Introductory text on contemporary design

and several sections on interior design trends, organizing space in the
home, furniture and color, followed by a comprehensive visual presentation of interiors and furniture and plans with analytical captions.
“The first comprehensive survey of recent American interior design,
exclusively in terms of modern architecture and related arts. Interiors
of 106 houses and apartments, located in 70 towns and cities, in 18
states are portrayed in 324 illustrations. Examples from the work of
124 architects and designers are grouped for convenient study.
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Freeman, Richard B. [introduction] and Lewis Mumford [essay],
DOMESTIC ARCHITECTURE OF THE SAN FRANCISCO BAY REGION
San Francisco: San Francisco Museum of Art, 1949.
Tall quarto. Pictorial tan boards letterpressed in black and
red. Unpaginated [44 pp.] Plates and essays on a variety of
paper stocks. An uncommon and important exhibition catalog. A fine copy with very faint sunning to board edges and a
slight bump to the lower corner.
First edition. Catalog from the exhibition at the San Francisco Museum of Art, Civic Center, September 16 to October 30, 1949. Captured
a crucial moment in the development of California Architecture when
the indigenous styles and imported European elements — both contemporary (International Style) and earlier influences (Beaux Arts
through Maybeck, Morgan and others) — were being melded into a
truly unique regional signature.

Includes The Architecture of the Bay Region by Lewis Mumford;
Backgrounds and Beginnings by Elizabeth Kendall Thompson; A Personal View by William W. Wurster; The Post-War House by Gardner
Dailey; The Contribution of the Client by Francis Joseph McCarthy;
and The Japanese Influence by Clarence W. W. Mayhew.
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“. . . the work of the Bay Region school . . . though it was thoroughly modern, it was not tied to the tags and clichés of the so-called International
Style: that it made no fetish of the flat roof and did not deliberately
avoid projections and overhangs: that it made no effort to symbolize
the machine, through a narrow choice of materials and forms . . .”
— Lewis Mumford

12		

Frankl, Paul T.
FORM AND RE-FORM:
A PRACTICAL HANDBOOK OF MODERN INTERIORS
New York: Harper & Brothers, 1930.
Quarto. Black cloth elaborately decorated in gold. 203 pp.
Plates and period typography. Former owners bookplate on
front free endpaper. Spine cloth faded and cloth tips slightly
worn [as usual]. Well preserved — a very good copy.
First edition. A high point of American Moderne in both form and
content — beautifully designed and printed, FORM AND RE-FORM
stands alone as an object defining the spirit of the age.

“Quite simply, one of the finest printed artifacts of the American
Moderne Movement. FORM AND RE-FORM is remarkable for the lucidity and perceptiveness of its text and illustration.
“Frankl integrates the arts, showing architecture, photography, and
all aspects of the decorative arts; he credits Frank Lloyd Wright with
being the first modern American architect; he emphasizes the important contributions of European immigrants; he talks about new materials and their significance to progressive aesthetics; and he promotes
American work in general.

“To be modern is to be consistent, it is to bring out an artistic
harmony in our lives and necessary environments, a harmony
between our civilization and our individual art impulses. Our
own art is a creation that expresses ourselves and our time.
It is an expression that is alive and while it acknowledges its
debt to the area of the past, it has no part in them.”
— Paul T. Frankl

Paul T. Frankl (1887 – 1958) was born in Austria and trained as an architect in Vienna and Berlin. Frankl emigrated to the United States in
1914 and helped establish the American Designers Gallery and the
American Union of Decorative Artists and Craftsmen.
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“Carrying his message even to the design of the printed page, Frankl
emphasizes the importance of the unity and totality of the modern
movement.” [Wilson, Pilgrim, Tashjian: THE MACHINE AGE IN AMERICA 1918 – 1941. New York: Brooklyn Museum of Art and Harry N.
Abrams, 1986, p. 285]

Inscribed Association Copy
13		

Giedion, Sigfried
SPACE, TIME AND ARCHITECTURE
[The Growth of a New Tradition]
Cambridge, MA: Harvard University Press, 1943.
Small quarto. Dark blue cloth stamped in gold. 600 pp. 321 illus
trations. A good or better copy in good Herber t Bayerdesigned photomontage dust jacket, heavily chipped at the
spine crown and edgeworn. Lengthy, warm inscription from
Giedion to Charles Niedringhaus dated March 15, 1944 in ink
on front free endpaper. Owner’s signature also present. A nice
association copy and uncommon signature.
Third printing. The subtitle refers to Giedion’s conviction that the

modern movement was the logical outcome of what he saw as a linear
historical development. This book was often used to training architects all over the western world.
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Charles Niedringhaus was one of five students in the first class of
the Institute of Design in 1942. As a student, he served as Institute
Director L. Moholy-Nagy’s assistant in the Basic and Product Design
Workshop, as well as assisting the Director in two seminars on Contemporary Art and Design problems. The student Niedringhaus designed and built a prototype machine dubbed the “Smell-O-Meter,”
that device proved less useful than the machine he co-developed with
Nathan Lerner for forming the plywood used in making most of the
school’s furniture.
After graduation, Niedringhaus’ skills in furniture design and production quickly came to the attention of Hans Knoll of Knoll Associates.
Niedringhaus began his long career with Knoll by assisting Herbert
Matter with the production of the KNOLL INDEX OF DESIGNS in 1950
[item 26]. Niedringhaus and Florence Knoll were granted a patent on
July 21, 1953 for their design of a sofa/daybed on angular steel frame.

“. . . how much we know about design is a large
measure of how much we get out of life.”
— Alexander Girard
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Girard, Alexander, W. D. Laurie, Jr., and Saul Steinberg [illustrations]
AN EXHIBITION FOR MODERN LIVING
Detroit: Detroit Institute of Arts, 1949.
Quarto. Plastic comb binding. Stiff printed covers. 101 pp.
Variety of paper stocks. Black and white photographs, diagrams and original illustrations. Articles by John Kouwenhoven and Edgar Kaufmann, Jr. White covers lightly worn and
soiled as usual. One tooth of the Plastic binding broken and
two other teeth lightly bent. A very good or better copy.
First edition. Catalog of the Landmark postwar exhibition from
September 11 to November 20, 1949. This event achieved legendary
status in the annals of American modernism, due to Girard’s stewardship and the site-specific custom room installations by Alvar Aalto,
Bruno Mathsson, Jens Risom, Florence Knoll (ably assisted by Eero
Saarinen, Franco Albini, Pierre Jeanneret, Abel Sorensen, Andre Dupres
and Hans Bellmann), Van-Keppel Green, George Nelson, Charles and
Ray Eames and others.

modernism101.com
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Slim square quarto. Self printed wrappers. 16 pp. Elaborate
graphic design and typography. Light wear along spine edge.
A near-fine exhibition catalog.

“For anyone it is always
a good idea to begin at
the beginning, especially
the designer who really
should know one end
from the other.”

First edition. Finely-produced keepsake with examples of Goldsholl’s

Chicago-based design work.
Morton Goldsholl (1911 – 1995) was a lifelong resident of Chicago,
where he studied at the Chicago Institute of Art and the Institute of
Design and, in 1955, formed Morton Goldsholl Associates. He was a
faculty member at The Abraham Lincoln School for Social Sciences, the
educational institution run by the Communist Party USA. Goldsholl
carved out his niche with corporate identity programs, packaging, and
animated commercials, and produced the Good Design Logo for the
Merchandise Mart and the Museum of Modern Art in 1950.

— Morton Goldsholl

“It is the first time an art
museum and wholesale
merchandising center have
co-operated to present the
best examples of modern
design in home furnishings.
Now, at the mid-point of the
century, these two national
institutions, whose very
different careers began
just 20 years ago, believe
and hope that in combining
their resources they will
stimulate the appreciation
and creation of the best
design among manufacturers, designers and retailers for
good living in the American home. Thus the attention of
all America will be focused on the good things being created by the home furnishings industry.”
— René d’ Harnoncourt and Wallace O. Ollman

Goldsholl, Morton, Egbert Jacobson [introduction]
MORTON GOLDSHOLL
New York: The Composing Room/A-D Gallery, 1950.
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[GOOD DESIGN] Kaufmann, Edgar, Jr. [Director]
GOOD DESIGN 5th Anniversary
New York: Museum of Modern Art Dept. of Industrial Design, 1954.
Square slim quarto. Stapled, letterpressed wrappers. 24 pp.
A fine copy.
First edition. Includes 100 Museum Selections, Trends in Designer

Training, Popular Sellers, Selection Committees, 1950 – 1954, and
Directory of Sources. This booklet can settle any argument about what
was included in the 1954 Good Design exhibition.
“Items are selected based on: eye-appeal, function, construction and
price, with emphasis on the first.”
Edgar Kaufmann Jr. (1910 – 1989) studied painting and typography
in Europe before serving as an apprentice architect at Frank Lloyd
Wright’s Taliesin Foundation from 1933 to 1934. The Kaufmanns of
Pittsburgh commissioned two of the iconic American residences of the
20th-century, Wright’s Fallingwater in 1936 and then Richard Neutra’s
Palm Springs Desert House in 1946. Edgar Jr. joined the Museum of
Modern Art in 1946 as director of the Industrial Design Department,
a position he held until 1955. While at MoMA, he initiated the Good
Design program (1950 – 1955) and was a strong proponent of uniform
industrial design education standards.
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Goldwater, Robert
MODERN ART IN YOUR LIFE
New York: Museum of Modern Art, 1953.
Quarto. Printed and stapled wrappers. 48 pp. 143 black and
white photographs. Uncoated cover lightly soiled and spotted.
Edges lightly age-toned, as usual. A very good copy.
Revised edition of the MoMA Bulletin, Volume 17, Number 1, 1949.

Paul Rand nailed the concept of this book with a perfect visual image
— widely recognized as one of his most iconic covers. A primer on how
modern art had infiltrated everyday life in postwar America. All aspects
of modern culture are represented: architecture, furniture, fabrics,
ceramics, textiles, books, posters, exhibits, sculpture, graphic design
are tied together in a tasteful MoMA knot.
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[NEW FURNITURE] Gerd Hatje [Editor]
NEW FURNITURE 1
[NEUE MOBEL / MEUBLES NOUVEAUX]
New York: Wittenborn/Schultz, 1952.
Quarto. Text in English, German and French. Black cloth
stamped in white. Printed dust jacket in two colors. 132 pp.
275 black and white photographs. Top edge dusty. Former owners small signature on front free endpaper. Jacket edge worn
and chipped with closed tears expertly repaired with archival
tape to verso. A near-fine copy with a good example of the rare
dust jacket.
First edition. “New Furniture was conceived as a series devoted to

the survey of international furniture. The first volume contains 275 illus
trations showing the best and most interesting designs of chairs, sofas,
beds, tables, cabinets, shelves, office furniture, and nursery furniture
by designers from fourteen countries. This wide scope makes it possible for the reader to compare different trends and to discern future
developments. A complete index that includes names and addresses
of designers and manufacturers adds greatly to the usefulness of this
volume.” Very true.

“Probably the best international furniture review between
two covers available anywhere. It is thorough and broad
in its coverage, selected with great taste and a sharp
sense of what constitutes interesting design news.”
— Interiors

19

[NEW FURNITURE] Gerd Hatje [Editor] and Wolfgang Clasen [text]
NEW FURNITURE 4
[NEUE MOBEL / MEUBLES NOUVEAUX]
New York: George Wittenborn, 1958.
Quarto. Text in English, German, and French. Red cloth stamped
in white. Photographically printed dust jacket in two colors.
162 pp. 347 black and white photographs. Price-clipped dust
jacket is lightly worn along the top edge. A near-fine copy with
a near-fine dust jacket.
First edition. Beautifully designed and printed in Germany on high

quality glossy paper.
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[INTERIORS] Francis de N. Schroeder [Editor]
INTERIORS + INDUSTRIAL DESIGN
New York: Whitney Publications, June 1943.
Slim folio. Photographically printed sewn wrappers. 82 pp.
Text and advertisements. Photomontage cover by Budd Steinhilber. Wrappers lightly worn. A very good or better copy.
Original edition. Contents include Living In A Laboratory: The Park

Avenue Penthouse Studio of Mary and Russel Wright; What The Depart
ment Store Designers Are Doing; The Rocking Chair: America’s Contribution to Furniture Design; Camouflage, Dual Purpose Furniture.
A very desirable, vintage publication in terms of form and content:
high quality printing and clean, functional design and typography and
excellent photographic reproduction manage to overcome wartime
production restrictions. Due to wartime paper drives, issues of Interiors
from the war years are much less common than postwar copies.

“Published for the Interior Designers Group which includes: interior designers, architects who do interior work, industrial designers who specialize in interior furnishings, the interior decorating
departments of retail stores, and all concerned with the creation
and production of interiors — both residential and commercial.”

21		

[INTERIORS] Francis de N. Schroeder [Editor]
INTERIORS + INDUSTRIAL DESIGN
New York: Whitney Publications, February 1948.
Slim folio. Photographically printed sewn wrappers. 178 pp.
Text and advertisements. Cover by Albe Steiner. Wrappers
lightly worn. A nearly fine copy.
Original edition. Contents include: For Your Information: Useful Gifts

From The Walker Art Center; Useful Objects at The Akron Art Museum;
Art For Architecture’s Sake: Profile of The Miller Company’s Abstract
Art Collection; Ship In Distress S. S. Argentina. Donald Deskey Redesigns An Ocean Liner; Retail Story: Paul McCobb For Modernage.
We have an extensive and ever-changing selection of individual issues
from 1941 to 1955, including easy-to-use institutionally-bound volumes.
Please inquire for availability of specific editions.
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“. . . this exhibition represents only the first stage on the
road, an early moment in a chain reaction which will lead
to the simpler constructions, the greater comforts and
the more varied expressions of good living . . . .”
— Edgar Kaufmann, Jr.
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Jones, A. Quincy and Frederick E. Emmons
BUILDERS’ HOMES FOR BETTER LIVING
New York: Reinhold Publishing Corporation, 1957.
Quarto. Gray cloth stamped in black. Photographically printed
dust jacket. 220 pp. 207 photographs and illustrations. Tiny ink
signature on front endpaper and faint, vintage tape marks to
both sets of endpapers. Jacket very lightly worn with a couple
of short, closed tears and faint chipping along top edge. A nearly
fine copy in a very good or better dust jacket.
First Edition. A truly rare book authored by a pair of architects whose

roles in the development of the postwar modern residential movement cannot be overstated. Dedicated to Joseph L. Eichler: “a truly
progressive builder, whose untiring efforts have advanced greatly
the concepts of todays’ development houses.”
Jones and Emmons began their association with Eichler when they
designed the legendary X-100 prototype Eichler Home in San Mateo.
From the Eichler network: “. . . As Joe Eichler was initiating his fledgling real estate development in the Highlands, the X-100 served as
his promotional attraction to reel in crowds for his company’s open
houses. It was also a vehicle for showcasing new technology (such
as steel construction, indoor gardens, and other custom elements)
that was unique or unusual to the home building industry . . . .”
The Research Village of Barrington, Illinois is also covered in detail.
Research Village was a building project of United States Gypsum, which
sponsored six architects and builders to each design and build a singlefamily residence. Similar to John Entenza’s Case Study program,
Research Village was aimed more at middle-class America and firsttime homeowners.

Kaufmann, Edgar, Jr.
PRIZE DESIGNS FOR MODERN FURNITURE
[from the International Competition for Low-Cost Furniture Design]
New York: Museum of Modern Art, 1950.
Octavo. Printed perfect-bound thick wrappers. 78 pp. 117 black
and white photographs and diagrams. Trace of wear overall.
Former owners name and address neatly written inside front
cover. A nearly fine copy.
First edition. Catalog of the winning entries in the 1949 MoMA Inter-

national competition which introduced the experimental plastic furniture
designs of the Eames Office to the world. In 1948, Eames and his coworkers partnered with the University of California (Los Angeles Campus) to develop a method of mass-producing plastic chairs. The rest
is history.
Desirable title that is much more uncommon than the 1940 Organic
Design in Home Furnishings catalog. Includes some nice insights into
the postwar Chicago Industrial Design scene centered around the Institute of Design and the Armour Research Foundation.
Includes work by Don Knorr, Georg Leowald, Charles Eames, Davis
Pratt, Alexey Brodovitch, John McMorran, Jr. and John Merrill, Jr., Robin
Day and Clive Latimer, Ernest Race, Robert Lewis and James Prestini,
and Armour Research Foundation, Donald Wallance, and Midwest Research Institute; Yale School of Forestry, Carl Koch, and Massachusetts
Institute of Technology, Harry Weese, and Armour Research Foundation, Marcel Breuer, and U.S. Forest Products Laboratory, Willy and Emil
Guhl, Institute of Design, Chicago, Theodore Luderowski, Ilmari Tapiovaara, Oliver Lundquist and Abel Sorensen, Pierre Faucheux, Augusto
Romano, Junzo Sakakura, Alfred Boenecke and Gunther Gottwald,
Gerhard Weber, Ernst Pollak, Ivo Pannaggi, Hans Wegner, Xavier and
Clara Porset Guerrero, Arne Korsmo and Jorn Utzon, Henry Kibel and
C. E. Stousland, Jr., Marco Zanuso, Huson Jackson, Werner Blaser,
Franco Albini and Luigi Colombini.
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Lustig, Alvin, Dr. Robert Leslie and Hortense Mendel
ALVIN LUSTIG: AN EXHIBITION OF HIS WORK
New York: The Composing Room/A-D Gallery, 1949.
Slim oblong quarto. Printed self stapled wrappers. 16 pp.
Elaborate graphic design and typography. Light wear along
spine edge. A near-fine exhibition catalog.
ORiginal edition. Finely-produced keepsake with examples of Lustig’s

design work in the fields of textiles, book jackets, advertising, interiors, magazine covers, retail and residential architecture, industrial
design, trademarks and fine arts. An exceptionally rare piece of
ephemera with a blue-chip pedigree.
Steven Heller writes: “By the time he died at the age of forty in 1955,
[Alvin Lustig] had already introduced principles of Modern art to graphic
design that have had a long-term influence on contemporary practice. He
was a generalist, and yet in the specific media in which he excelled he
established standards that are viable today. If one were to reconstruct,
based on photographs, Lustig’s 1949 exhibition at The Composing
Room Gallery in New York, the exhibits on view and the installation
would be remarkably fresh, particularly in terms of the current trends
in art-based imagery.”
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Lustig, Alvin
THE COLLECTED WRITINGS OF ALVIN LUSTIG
New Haven: Holland R. Melson, Jr., 1958.
Octavo. Printed paper covered boards. Glassine wrappers.
94 pp. Essays. Glassine age-toned and chipped. Trace of
wear to spine tips. A nearly fine copy. Rare thus.
First edition [published in an edition of 600 copies]. Introduction by

Philip Johnson. Cover portrait by Maya Deren. Designed and published
by Holland R. Melson, Jr. via a grant by Elaine Lustig [Cohen] in the
memory of Alvin Lustig.

[Lustig] “was in the vanguard of a relatively small
group who fervently, indeed religiously, believed in
the curative power of good design when applied to
all aspects of American life.”
— Steven Heller
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Matter, Herbert [Designer], Knoll Associates
CHAIRS
New York: Knoll Associates, Inc., with Hockaday Associates, 1950.
Slim quar to. Thick letterpressed stapled wrappers. 32 pp.
Multiple paper stocks. Black and white photographs and schematic diagrams. Elaborate graphic design throughout. Trace of
wear from handling. A nearly fine copy.
Original edition. Stand alone catalog excerpt from the KNOLL INDEX

OF DESIGNS, designed by Herbert Matter, with design research by Harry
Bertoia, Charles Niedringhaus and Murray Rothenberg.
This scarce original volume is the document of record for Knoll and
their designers — (circa 1950) — and it needs to be seen to be appreciated. The book is a first-class production, from the crisp printing,
sensitive typography, photo editing, rigid grid layouts, multiple paper
stock selections — all elements come together under Matter’s symphonic direction to produce a true design artifact for the ages.
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After Johnson’s 1928 visit to the Bauhaus Dessau his role as a proselytizer for the new architecture was set. “We were proud to be
avant-gardists; we wore our enthusiasm as a badge of honor that
distinguished us as culturally superior to those around us.”
But by 1940, Johnson had moved on to learn a vocation at the Harvard Graduate School of Design under Gropius and Breuer. In his absence, the Mandarins of MoMA couldn’t always control the debate,
but they kept a stranglehold on the terminology.
After Johnson’s departure, John McAndrew headed the Department of
Architecture and published the guide in August 1940. For a book published in an edition of 10,000 copies, it is surprisingly uncommon.
McAndrew freely admits the word Modern is controversial in the
cultural dialogue of 1940. He draws an irreconcilable distinction between Modern and the “Modernistic.” That pejorative separation is
historically interesting, but rather problematic. If you attempt to use
his guide on your travels through Rochester, Syracuse, Albany, Manhattan, etc., you will miss architectural highlights deemed unworthy of
further contemplation in the heady days of 1940.
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McAndrew, John
GUIDE TO MODERN ARCHITECTURE: NORTHEAST STATES
New York: Museum of Modern Art, August 1940.
Octavo. Thick printed wrappers. Metal parallel ring binding.
126 pp. Photographs, renderings and plans. Indices. Wrappers
lightly worn. Former owners library ink stamp to front free
endpaper. A very good copy.
First edition [10,000 copies]. McAndrew and his staff identified

and cataloged 297 examples of Modern Architecture [buildings, airports, banks, bridges, museums, garages, factories, etc.] in Connecticut, Delaware, the District of Columbia, Maine, Maryland, Massachusetts, New Hampshire, New Jersey, New York, Pennsylvania, Rhode
Island and Vermont.
Terence Riley noted that the early taste makers at MoMA understood
their job was to separate “the wheat from the chaff.” Few people rose
to that challenge with more vigor than young Philip Johnson, the first
head of the Department of Architecture and Design, circa 1932.
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From the library of Franziska Porges Hosken [1919 – 2006] with her
ownership stamp. Hosken was an architect and urban planner, journalist, and photographer. She was the first woman to earn a Masters
degree at the Harvard Graduate School of Design. She opened a furniture design studio with her husband and later became a consultant,
organizer and author. Her multi-color stacking stools were selected
for inclusion in the January 1951 Good Design show.
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McCoy, Esther
MODERN CALIFORNIA HOUSES
CASE STUDY HOUSES 1945 – 1962
New York: Reinhold Publishing, 1962.
Oblong quarto. Tan cloth stamped in brown. Photographically
printed dust jacket. 216 pp. 150 black and white photographs. 110 plans. Text block edges lightly spotted. Orange
dust jacket sun-faded to spine [as usual]. Spine crown chipped.
Edges lightly worn with a couple of small chips and a few tiny
closed tears. A very good copy.

“Modern architecture isn’t just another imitative style. It is an
attitude towards life, an approach which starts with living people
and their needs, physical and emotional. The results will be as
various as the range of materials offered, the human problems
posed, and the creative talent employed in solving them . . . “
— Elizabeth Mock

First Edition. Virtually unknown in its original edition — Hennessey

and Ingalls reprinted a paperback in 1997 — the original edition from
1962 is a truly scarce title.
As a contributing editor to Arts & Architecture, McCoy was in a
unique position to chronicle the brilliant trajectory of the Case Study
house program. Her insider status gave her unparalleled access to
the key figures.
The Case Study House program (1945 – 1966) was an exceptional,
event in the history of American architecture. The Los Angeles area program oversaw the design of 36 prototype homes and sought to make
available plans for modern residences that could be easily and cheaply
constructed during the postwar building boom.
The program’s chief motivating force was Arts & Architecture editor
John Entenza, a champion of modernism who attracted some of architecture’s greatest talents such as Richard Neutra, Charles and Ray
Eames and Eero Saarinen. Highly experimental, the program generated
houses that were designed to redefine the modern home, and thus had
a pronounced influence on architecture — American and international
— both during the program’s existence and to this day.
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Mock, Elizabeth B. [Curator]
TOMORROW’S SMALL HOUSE: MODELS AND PLANS
New York: Museum of Modern Art, 1945.
Slim octavo. Thick green wrappers printed in white bound
over the photographically printed full color printed stapled
wrappers. 20 pages and 19 black and white photographs and
floor plans. A fine copy.
First edition [revised edition of the Museum of Modern Art Bulletin,
Volume XII, Number 5, 1945]. Catalog for an exhibition of architectural models that ran from May 28 to September 30, 1945. Includes
black and white images of models and floor plans by George Fred
Keck, Carl Koch, Philip Johnson, Mario Corbett, Hugh Stubbins, PlanTech Associates, Vernon DeMars, and Frank Lloyd Wright. Also included is a transcript of a radio address delivered by President Roosevelt on the occasion of the opening of the Museums’ new Building
on May 8, 1939.
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Moholy-Nagy, Laszlo
THE NEW VISION: FUNDAMENTALS OF DESIGN,
PAINTING, SCULPTURE, ARCHITECTURE
New York: W. W. Norton & Company, 1938.
Quarto. Oatmeal cloth stamped in blue. Photographically
printed dust jacket. 208 pp. 221 black and white photographs
and text illustrations. Former owners name and date on front
free endpaper. The rare dust jacket is lightly chipped to the top
edge and has a few closed tears with vintage tape repairs to
verso. Virtually unknown with the dust jacket. Book design
and typography by the author. A very good or better copy.
First edition thus [The New Bauhaus Books Series 1: Gropius and
Moholy-Nagy, Series Editors]. Expands upon Moholy-Nagy’s 1928 treatise THE NEW VISION (originally published as BAUHAUSBUCH 14), intended to inform laymen and artists about the basic elements of Bauhaus education and the merging of theory and design. This volume also
served as a remarkably effective self-promotional tool as Moholy-Nagy
tried to re-establish the Bauhaus in Chicago as the New Bauhaus, and
subsequently as the Institute of Design.

“The New Vision was written to inform laymen and artists about the
basic elements of the Bauhaus education: the merging of theory and
practice in design.
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“This book contains an extract of the work in our preliminary course,
which naturally develops from day to day while practiced.
“The work of the Bauhaus would be too limited if this preliminary
course served only Bauhaus students; they, through constant contact with instructors and practical workshop experience, are least in
need of its record in book form. More important — one might say
that the essential for the success of the Bauhaus idea is the education of our contemporaries outside of the Bauhaus. It is the public
which must understand and aid in furthering the work of designers
coming from the Bauhaus if their creativeness is to yield the best
results for the community.”

“America is the bearer of a new civilization whose task
is simultaneously to cultivate and to industrialize a
continent. It is the ideal ground on which to work out
an educational principle which strives for the closest
connection between art, science, and technology.”
— Laszlo Moholy-Nagy
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Nelson, George and Henry Wright
TOMORROW’S HOUSE
New York: Simon and Schuster 1945.
Quarto. Tan fabricoid stamped in red. Photographically printed
dust jacket. 214. pp. 232 black and white photographs.
Jacket has mild chipping to edges and light soiling. A very
good copy.
Third printing. The Future of America housing as seen by two self-

avowed modernists.
Includes work by Clark and Frey, J. R. Davidson, Har well Hamilton
Harris, Paul Laszlo, Richard Neutra, Ralph Soriano, George Keck,
Walter Bognar, Marcel Breuer, Walter Gropius, Donald Deskey, Philip
Johnson, William Lescaze, Edward Durell Stone, Frank Lloyd Wright,
Mario Corbett, Ernst Payer, Gardner A. Dailey, John Ekin Dinwiddie,
Joseph Esherick, John Funk, George Kosmak, Clarence W. W. Mayhew, Emrich Nicholson & Douglas Maier, W. L. Pereira, Lloyd Wright,
William Wilson Wurster, Burnham Hoyt, Richard M. Bennett, George
Howe, Robert Law Weed, Kenneth Day, William F. Deknatel, Paul
Thir y, James F. Eppenstein, George Fred Keck, Samuel A. Marx,
Paul Schweikher, Victorine and Samuel Homsey, Samuel Glaser, Carl
Koch, G. Holmes Perkins, Hugh A. Stubbins, Jr., Royal Barr y Wills,
Alden B. Dow, Huson Jackson, Philip Goodwin, Caleb Hornbostel,
Morris Ketchum, Ber trand Goldberg, George Nelson, Antonin Raymond, George Sakier, Morris B. Sanders, Paul Lester Wiener, Henr y
Wright, H. Creston Doner and others.
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Nelson, George [Editor and introduction]
STORAGE
[Interiors Library 4]
New York: Whitney Publications, Inc., 1954.
Folio. Embossed brown cloth. 176 pp. 303 photographs. Jacket
with a couple of tiny closed tears and a chip at the spine crown.
A near fine copy in a near fine dust jacket.
First Edition. Worth its weight in gold as a reference volume for identi-

fying mid-century furniture designs, designers and manufacturers.
Outstanding dust jacket design by Irving Harper, the man credited with
developing the George Nelson clocks for Howard Miller.
This book was George Nelson’s attempt to sell modern furniture to
America and it is a lavish production. Designed by the Office of George
Nelson, the book itself extremely well designed and thoughtfully assembled with drop dead gorgeous photography, selected from the archives of
Interiors magazine (who sponsored the publication of all four volumes
in their Interiors Library Series).

“The client, an individual to whom I have been linked for
years by ties consisting mainly of mutual lack of admiration,
has requirements that could have been met in a room with
four times the area.
It was the not unfamiliar case of a person with the tastes
of a tycoon, the collecting instincts of a magpie, intellectual
pretensions largely without foundation, and the income of
a vice president of a hot dog stand.”
— George Nelson

Inscribed Association Copy
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Nelson, George
PROBLEMS OF DESIGN
New York: Whitney, 1957.
Square quarto. Black fabricoid boards decorated in white. Printed dust jacket. 204 pp. 26 well-illustrated essays. INSCRIBED
on front free endpaper. Very good example of the unclipped
dust jacket, with mild rubbing and slight chipping. The association inscription makes for a singular copy. Near fine.
First Edition. Inscribed to Elaine K. Sewell Jones, a publicist for Her-

man Miller and renowned advocate of Californian Design who was also
married to Architect A. Quincy Jones [item 20]. During her lengthy career,
Jones handled public relations for T&O, the short-lived Textiles & Objects Shop in New York City. The Shop was a Herman Miller store that
showcased Alexander Girard fabrics, as well as objects Girard found on
his international travels.

“What you make is important.
Design is an integral part of
business. The product must
be honest. You decide what you
want to make. There is a market
for good design.”

Anthology of twenty-six essays by the ever-erudite Nelson, culled from
a variety of sources, including Interiors, Industrial Design, Holiday, Fortune, Architectural Forum, House and Garden, American Fabrics, the
Philips Academy Bulletin and others.

— George Nelson

Nelson tackles the problems of design in the following categories: Art,
Architecture, Houses, Planning and Interiors. Every essay is a keeper,
with Nelson arguing his positions with humor and insight that have not
dated one iota in the half-century since they were first published.
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[Neutra, Richard] Levinson, Maxwell [Editor]
SHELTER‚ MARCH 1938
A CORRELATING MEDIUM FOR HOUSING PROGRESS
New York: Shelter Research [Volume 3, Number 1, March 1938].
Slim quarto. Metal ring-bound letterpressed stiff wrappers.
152 pp. Text and advertisements. A very good or better copy.
Wrappers lightly worn at binding perforations. Cover photograph
of the V. D. L. Research House.
Features The Architecture of Richard J. Neutra by Maxwell Levinson,
a 22-page article illustrated with diagrams, renderings and photographs of Neutra’s early Southern Californian architecture. An early,
high profile look at one of the giants of American Modern Architecture.
Also includes Why Bauhaus Education? by L. Moholy-Nagy, a 15-page
exposition on Chicago’s New Bauhaus, with work examples and photography by Herbert Matter.
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Noyes, Eliot
ORGANIC DESIGN IN HOME FURNISHINGS
New York: Museum of Modern Art, 1941.
Quarto. Perfect-bound and stitched printed wrappers. Printed
dust jacket mirrors wrapper design. 50 pp. 109 black and white
photographs. Jacket lightly age-toned (as usual) with trace of
wear to spine joints. Iconic cover design by E. McKnight Kauffer.
A fine soft cover book with a nearly fine dust jacket.
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Nordness, Lee
OBJECTS: USA
WORKS BY ARTIST-CRAFTSMEN IN CERAMIC, ENAMEL,
GLASS, METAL, PLASTIC, MOSAIC, WOOD, AND FIBER
New York: Viking Press/Studio, 1970.
Square quarto. Tan cloth stamped in gold. Photographically
printed dust jacket. 360 pp. Well illustrated in color and black
and white. Light wear to the top of the spine with a small, closed
tear. Nicely-designed former owners bookplate inside front cover.
A near fine hardcover book in a near fine dust jacket.
First edition. Comprehensive overview of the craftsman arts, circa

1970 — an extraordinarily useful reference volume for the works of
the 250 plus artists represented.
“This book grew out of the much heralded exhibition Objects: USA,
which opened at the Smithsonian Institution in the fall of 1969 before going on an extensive tour throughout the country. The exhibition was organized by the S.C. Johnson Company of Racine, Wisconsin, who commissioned Mr. Nordness to acquire the works shown on
these pages . . .”
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First edition. Eliot Noyes became the first curator of the new Industrial Design Department at the Museum of Modern Art in 1940. He
then organized and presided over the competitive exhibition Organic
Design in Home Furnishings and published a catalog documenting the
results. On the inside cover Noyes wrote: “A design may be called organic when there is an harmonious organization of the parts within the
whole, according to structure, material, and purpose. Within this definition there can be no vain ornamentation or superfluity, but the part of
beauty is none the less great — in ideal choice of material, in visual
refinement, and in the rational elegance of things intended for use.”

This last statement is telling, because the competition was as much a
business deal as a museum exhibit; each of the winning designers was
awarded a production and distribution contract with a major American
department store. The overwhelming winner of the competition was the
team of Eero Saarinen and Charles Eames, taking the two most important categories — living room and chair design — with their innovative
method of anthropomorphically bending plywood.
Noyes defined design as a matter of teamwork. The exhibition was
itself a collaboration between museum, designers, and corporations,
and all of the winners, with the exception of textile designers, were
teams of two or more designers. More important, Noyes stressed not
only the role of the machine in design and production but its formative impact on society as well.
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Olivieri, Luigi Claudio
L’ILLUMINAZIONE DELLA CASA
[Lighting for the Home]
Milan: Domus, 1946 [No. 5 of series Quaderni di Domus].
Quarto. Text in Italian. Plain board wrappers with spine label.
96 pp. Plates. Signatures shaken and loosening with the whole,
delicate textblock. Photographically printed dust jacket soiled,
edge worn and chipped with minor loss to spine ends and top
edge. A good copy in a good dust jacket.
First edition. 96 pages profusely illustrated with photographs of mod-

ern lighting solutions, circa 1946. Quaderni Di Domus 5: L’Illuminazione
Della Casa stands as the finest vintage reference volume for Italian and
international modernist lamp and lighting design.
Under the editorial direction of Lina Bo and Carlo Pagani, the Quaderni
di Domus series sought to highlight the best and brightest designers
and products emerging from the carnage of Post-war Europe. Each volume dealt with a specific area of interest (kitchens, fireplaces, etc.)
with an introductory essay followed by a lengthy selection of photographs
and images, many culled from Gio Ponti’s Domus magazine. Ponti can be
felt lurking behind the scenes of nearly every page of the Quaderni di
Domus series through the impeccable selection of included materials
to the contemporary layouts of each volume.
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Pica, Agnoldomenico
UNDICESIMA TRIENNALE
Milan: Vigano, 1957.
Thick quarto. Italian text with summary and caption titles in
English. Cream screen-printed cloth. 365 pp. Text and advertisements. 369 black and white plates, 19 color plates and
47 diagrams. A good working ex-university library copy with
pocket and withdrawn stamp on front endpaper, and small
bookplate inside front cover. Spine cloth lightly sunned and
worn at the crown, with two faint shadows from sticker removal. Front board lightly bowed.
First edition. Designed by Franco Grignani. The published record of

the 1957 Milan Triennale, thus a significant document of the midcentury design movement. Includes Shorter Guide in English before
the indices. Covers all participants in the Triennale, including Italy,
the United States, Japan, Denmark, Sweden, Norway, Finland, Germany, France, Austria, Belgium and others. Contains details of the
Triennale’s physical layout, as well as the history of the exposition.
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“Love architecture, be it ancient or modern. Love it for
its fantastic, adventurous and solemn creations; for its
inventions; for the abstract, allusive and figurative forms
that enchant our spirit and enrapture our thoughts. Love
architecture, the stage and support of our lives.”
— Gio Ponti
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Ponti, Gio
IN PRAISE OF ARCHITECTURE
New York: F. W. Dodge Corporation, 1960.
Quarto. Ochre cloth stamped in black and white. Printed dust
jacket. 270 pp. Illustrated in black and white. Architect stamp
obscured by front jacket flap and light wear overall. Few pencil underlines throughout textblock. A very good or better
copy in a very good or better dust jacket.
First English edition. Translation of Amate L’Architettura pub-

lished in Italy in 1957. From the Richard-Ginori chinaware and the
founding of Domus magazine in the 1920s and ‘30s, to the Pirelli
tower erected in Milan in the 1950s to the “facade” architecture of the
‘70s, Gio Ponti has been a major force in the shaping of twentiethcentury Italian design.

Prestini “has made grand things
that are not overwhelming, beautiful things that are not personal
unveilings, and simple things
that do not urge usefulness to
excuse their simplicity . . . Art
or not, craft or not, bowls or plain
shapes, they speak directly and
amply of our day to our day.”
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[Prestini, James] Edgar Kaufmann Jr. [introduction],
Barbara Morgan [photography]
PRESTINI’S ART IN WOOD.
Lake Forest, IL: The Pocahontas Press,
distributed by Pantheon Books, 1950.
Square quarto. Plastic comb binding. Silk-screened thick boards.
Laminated print tipped onto front board. 8 pp. letterpressed text.
24 pp. of sheet-fed gravure photographs. One tiny tear to bottom edge of last page with no artwork affected. Trace of wear
to board edges. A nearly fine copy.
First edition [limited to 1,000 copies]. Twenty-four pages of gor-

geous gravures photographed by Barbara Morgan — images of a
selection of bowls, platters, trays and cigarette cups carved from
wood. Also includes experimental designs and sculptures.

— Edgar Kauffman, Jr.

James Prestini [1908 – 1993] studied mechanical engineering at
Yale, and then continued his study at the Institute for Design in Chicago, where he was exposed to the unified Bauhaus philosophy of art and
craft: “Craft is the body of structure. Art is the soul of structure. Optimum creativity integrates both.”
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He was part of a design team that won the Museum of Modern Art
furniture competition in 1948 with a jointless chair made from durable wood pulp.

41

Rand, Paul [Designer], John McAndrew [introduction]
A DESIGN STUDENT’S GUIDE
TO THE 1939 NEW YORK WORLD’S FAIR
New York: Laboratory School of Industrial Design
with The Composing Room/P.M. Publishing Co., [1939].
Slim 12mo. Saddle-stitched printed self wrappers. 36 pp.
Text and illustrations. A very good copy with lightly worn
wrappers. Cover design and typography by Paul Rand.

“An honest modern design will be shaped by the
exigencies of function and materials, and by the
formal invention of the designer. It will be free
of mannerisms.”
— John McAndrew

ORIGINAL edition. “The Laboratory School of Industrial Design, established in 1936, was the first school in the United States to devote its
entire curriculum to training for the various fields of so-called industrial
design — namely, product, textile, interior, advertising and display
design. Every instructor on the staff must be actively engaged in his
profession while teaching at the school.”

The cover has been reproduced countless times and is widely recognized
as one of the iconic images of 20th-century graphic design.
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[Rand, Paul]
THIS . . . IS THE STAFFORD STALLION
A SERIES OF NATIONAL ADVERTISEMENTS
FOR STAFFORD FABRICS WHICH APPEARED DURING 1944
New York: Goodman and Thiese, 1944.
Square quarto. Perfect-bound embossed gray French-folded
wrappers. 24 pp. 15 full-page, four-color advertisement reproductions. An uncirculated, fine copy. Rare.
FIRST EDITION. Uncredited book design by Rand. The most complete

collection of Stafford Fabrics advertisements available. A previously unknown booklet not referenced in Steven Heller’s PAUL RAND [Phaidon, 1999].
Stafford was an original client of William Weintraub & Co., where Rand
served as Chief Art Director, and the Stafford Stallion was one of his
earliest trademark designs. In The Trademark as an Illustrative Device‚
Rand wrote that “the trademark becomes doubly meaningful when it
is used both as an identifying device and an illustration, each working
hand in hand to enhance and dramatize the effect of the whole.”
A Warmly Inscribed Copy
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Rand, Paul, E. McKnight Kauffer [introduction]
THOUGHTS ON DESIGN
New York: Wittenborn, 1947.
Quarto. Trilingual edition, with French and Spanish translations.
Black cloth decorated in gilt. 164 pp. 94 halftone illustrations
and 8 color plates. Photographically printed dust jacket. Textblock lightly shaken and front hinge starting. The dust jacket
is lightly tanned to edges with a couple of very tiny chips,
and the spine is lightly sun-darkened [as usual]. One of the
nicest copy that we have handled. A nearly fine copy in a
nearly fine dust jacket. Rare thus.

“Rand is aware of the complexity of the designer’s function:
he stresses this again and again. He has no patience
with slickness, with facility; he is a severe critic of the
hackneyed and the insincere. All this is dead wood to
be cleared away.”
— E. McKnight Kauffer

Inscribed on front free endpaper with the most personable presentation
we have encountered from the normally tight-lipped Rand.
First edition. Quite possibly the most desirable Graphic Design
book ever published. After a decade of establishing himself as the
wunderkind of the emerging field of Graphic Design, Paul Rand sat
down to codify his beliefs and working methodology into a single
volume. Thoughts On Design was the result.

The final thought from the book is worth repeating: “Even if it is true
that commonplace advertising and exhibitions of bad taste are indicative of the mental capacity of the man in the street, the opposing argument is equally valid. Bromidic advertising catering to that bad taste
merely perpetuates that mediocrity and denies him one of the most
easily accessible means of aesthetic development.”
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[Saarinen Eero] Knoll Associates
SAARINEN PEDESTAL COLLECTION
New York: Knoll Associates, Inc., 1964.
Slim quarto. Photographically printed stapled wrappers. 12 pp.
Color and black and white photographs by Herbert Matter.
With two-sided illustrated price list laid in. Two small ink arrows
in textblock margins do not affect any of the artwork. A near
fine copy.
Original edition. Sales brochure for Eero Saarinen’s Pedestal Collec-

tion designs for Knoll Associates. Herbert Matter’s original Corporate
ID Design is very much apparent, from the stylized Knoll “K”to the finearts Sculptural approach to photographing the furniture.
Saarinen began his career as a student at Yale University and after
travels and studies in Europe returned to the U.S. and taught for a brief
period at Cranbrook Academy. Cranbrook had been founded in 1927
by publisher George C. Booth and Eliel Saarinen, the latter of whom
became Director in 1932. Two of its graduates were Charles Eames
and Florence Knoll Bassett (then Schust). Saarinen and Eames collaborated on various projects, culminating in a range of furniture that won
first prize at an exhibition held at the Museum of Modern Art in New
York in 1940 entitled Organic Design in Home Furnishings.

Viktor Schreckengost’s Copy

A request from Florence Knoll Bassett to create “a chair she could
curl up in” led to Saarinen’s 1948 design of the Womb Chair and Otto
man. In the decade that followed, Saarinen created a range of office
chairs for Knoll, as well as his classic Pedestal Table and Tulip Chair.
Saarinen’s stated objective with the Pedestal Collection was to clear
up the “slum of legs” in domestic interiors.
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Lustig, Alvin [Designer] and The Society of Industrial Designers [Editors]
INDUSTRIAL DESIGN IN AMERICA 1954
New York: Farrar, Straus & Young, Inc., 1954.
Quarto. Embossed oatmeal cloth stamped in black. Decorated
endpapers. 224 pp. 399 black and white illustrations. 37 color
plates. Printed uncoated dust jacket. Dust jacket chipped and
worn with vintage tape reinforcements to versos. Book design
and typography by Alvin Lustig. Overall, a very good good copy
with an exceptional provenance.
First edition. Designer Viktor Schreckengost’s copy, with 4 ‘VS’ tape

tabs attached to top edges of the pages to tabulate his contributions:
Juvenile Tractor, Juvenile Bicycle, Window Fan and Salem China.
Designer Viktor Schreckengost (1906 – 2008) was a contemporary
of Raymond Loewy, Norman Bel Geddes, and Walter Dorwin Teague.
Along with his industrial activities, Schreckengost maintained an active
career in fine art, exhibiting ceramics, sculpture, and watercolors both
nationally and internationally. He founded the industrial design program
at the Cleveland Institute of Art, where his activities as a teacher
helped mold the thinking and careers of countless industrial designers.
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[Weber, Kem] Gebhard, David and Hariette von Breton [Curators]
KEM WEBER
THE MODERNE IN SOUTHERN CALIFORNIA 1920 – 1941
Santa Barbara: The Art Galleries, University of California, Santa
Barbara, 1969.
Square quarto. Perfect-bound photographically-printed wrappers. 108 pp. 113 illustrations. A near very good copy. Metallic
ink on wrappers scuffed, rubbed and covers creased.
First edition. Limited to 600 copies. Catalog for the Exhibition at the

Art Galleries, University of California, Santa Barbara, from February 11
to March 23, 1969. The first exhibition in the United States to evaluate Art Deco and the Moderne as a design movement. Examples of
Kem Weber’s architecture, interiors, furniture, decorative arts, lighting and packaging.
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Wright, Mary and Russel
GUIDE TO EASIER LIVING
New York: Simon and Schuster, 1951.
Square octavo. Brick-colored quarter-cloth boards stamped in
silver with black cloth backstrip stamped in silver. Printed
dust jacket. Decorated rear endpapers. 199 pp. Color frontispiece. Illustrations, photographs, charts and checklists.
Penciled gift inscription from May 1951 on front free endpaper. Board edges lightly sunned. Jacket’s olive-colored spine is
lightly faded [as usual], with one chip to both front and rear
panel and several short closed tears and other mild edge wear.
A very good copy.
First edition. Russel and Mary’s legendary guide to stylishly efficient

decorating, entertaining and home maintenance. The book includes a
chart demonstrating the Wrights’ “family cafeteria setting” for dinner
required 36 dishes, rather than the conventional 82 — when home
dishwashers were still relatively rare.
“The beauty of an eighteenth-century drawing room was the perfect
expression of its time, but it is not a perfect expression of ours,”
they wrote. “A home carefully planned around the requirements of
your own family will provide much richer satisfactions. Imitation of
other people’s ways holds pale pleasure at best beside that of creating one’s own.
“We look forward to the day when living room, dining room and kitchen will break through the walls that arbitrarily divide them, and become
simply friendly areas of one large, gracious and beautiful room.
“Once you’ve shaken free of traditionalism, don’t, for heaven’s sake,
go looking for a new type of Dream House, or for a new Emily Post to
put yourself in bondage to.” Amen.

48		

Zetti e Spreafico
OREFICERIA METALLI PIETRE MARMI LEGNI PELLI
Materie Plastiche
Alla 9a Triennale di Milano
Milan: Domus, 1952 [No. 2 of series Quaderni Triennale Domus].
Quarto. Text in Italian. Perfect-bound in stiff, boards. 124 pp.
Black and white photographic plates. Index. A near fine copy
with slight thumbing to fore edge. Former owner’s mild circular
emboss to title page.
First edition. Second of the proposed seven-volume Domus series to

serve as a comprehensive published record of the 1952 Milan Triennale
Exposition. Profusely illustrated with photographs of jewelry, furniture,
tapestries, ceramics, metalwork, etc. for the post-war residence. A
well-preserved copy of a title sought by multiple constituencies.

“A new way of living, informal, relaxed, and actually more
gracious than any strained imitation of another day could
be, is in fact growing up, despite the etiquette despots
and the die-hards. There is evidence all around that the
hard shell of snobbish convention is cracking.”
— Mary & Russel Wright

modernism101.com

Terms of sale
All items are offered subject to prior sale. All items are as described,
but are considered to be sent subject to approval unless otherwise
noted. Notice of return must be given within ten days
of receipt unless specific arrangements are made prior to shipment.
Returns must be made conscientiously and expediently.
Postage and insurance are extra and billed at the discretion of
Modernism101 unless otherwise instructed. No books will be
sent overseas without tracking information.
The usual courtesy discount is extended to bonafide booksellers
who offer reciprocal opportunities from their catalogs or stock.
There are no library or institutional discounts.
Clients not known to Modernism101 are requested to accompany
first orders with references and/or to request Pro Forma invoicing.
We accept payment via all major credit cards through Paypal.
Institutional billing requirements may be accommodated upon
request.
Foreign accounts may remit via wire transfer to the account of
Modernism101 in US Dollars:
Account number 6932337758
Routing number 121000248
IBAN: WF BI. US 6S
Wells Fargo, 3105 Windsor Road
Austin, Texas 78703 USA
Terms are net 30 days.
Orders may be e-mailed to: molly@modernism101.com

All items in this catalog are available for inspection via appointment at our office in Shreveport, LA. We are secretly open to the
public and welcome visitors with prior notification.
We are always interested in purchasing single items, collections
and libraries and welcome all inquiries.
randall ross + mary mccombs
www.modernism101.com
modernism101 rare design books
P.O. Box 53256
Shreveport, LA 71135 usa
Please join us on Facebook.

Sach’s price-list from PRIZE DESIGNS FOR MODERN FURNITURE
[New York: Museum of Modern Art, May 1950].

